
Surprises Theatrical and Academic World
by Turning Out Successful Dramatists

It became known seven
WHRM ago Unit Hiirviml had

ii course In play
writing botm the theatrical

mil i ii- - noiulemlc world shook tliolr
I,. .1 Theatrical malingers nnd dram-tli- i

.illitmcd tlmt Uiere wore no rules
uri ni? plays that It could not be

t The ticodamlc world asserted
I ii.., excepting those of Shake-i- i

i i titl a few others, were not
li i I re and weru not worthy of being
r lieu at Harvard. The man who eon-- d

. il hl. new course, known ius Hug-
hs'. or the technic of the drama,

n felled to as sensational.
While these Wise lleads were still
.it, tig Mrs, Mlunlo Maddern Flsku

I ri 4. il "Salvation Nell." The public
i mid .is appreciation of the play and
II tiitlcs agreed that It offered one of
Hi, l'lslie's best parts. All ucknnwl-t- d

id the merit of the play thnt It
, far above Ulie average.

'i he name of the author was entirely
it nown to Ilroadway. When It was
iii'iotiiiied that he was a young man,
t, reel mole than a boy, people began
I, spei alate about his stagecraft. Where
did he leal ii It? Then the truth came
( t K.luanl Sheldon was n llarvurd
undergraduate who had learned nil he

i about stagecraft from Prof, George
I' ree Maker In Kngllsh 17.

fter their llrst Hasp of surprise ninny
.pie decided that "Salvation Nell"

.is an accident, u lluke. They reached
t ing list of writers with only one
! i to their credit. Mr. Sheldon's name
tiny prophesied would be added to the
I'M When "The Nigger" added a bccond
i. ico to his credit the prophets re-- r.

niled the doubters t'iint even two plays
dulii t make a dramatist.

Tht following winter n third Sheldop
f,.i "The Moss," was a Mroadway
i 11 iss. I'lirther along the Great White
Way "Mother," by Jules F.ckert Good-
man, had a long run, while down at
Paly' Theatre William Faverslhnm did
u good business In "The Faun," by
l.du.ird Knoblauch. The iiuthors of ull
II ne were Harvard men and students
under Prof. Maker. After that winter
II use of the sceptics who were not con-- i

lied ceased to scoff so loud.
Perhaps there wouldn't have been so

ii, my scoffers If the real facts of the
c.ise hail been known. Harvard didn't

f Its own motion add the course In
l.uywritliig to Its curriculum. F.ngllsh

7 was created by students who praetl-i.- i
y foiced the university to establish

tlu course by persistent and Increasing
demands on Prof. Maker.

Prof. Maker himself disclaims the
credit for originating the Idea of teach-In- n

playwrltlng as a university course.

Continued from Eighth l'uyc.

Hon for them to shoot with, as there
teemed to be plenty of game In that
particular part of the forest. We would
divide equally what provisions we had
that is to say, three tins of sardines
for each party.

As the days went by and we could
fii i nothing to eat my two men lost
their courage entirely. They now

to suffer any longer. They said
they had not the strength to go back.
to they wanted to lie down and die.
Many times a day did I have to lift
them up again und persuade them
pei.tly to come on another few hundred
imters or so. Perhaps then we might
laid the great river Madelru, where
tr should certainly meet traders from
vliotn we could get food.

lillppe. the negro, was a great
finoker. He had brought some tobacco
with htm, and he had so far smoked
til the time. He said that as long
us he had a cigarette in his mouth he
did not feel the pangs of hunger quite
10 much.

Since my return to civilization I have
t't'i constantly told by smokers that
If I had been u, smoker too I might
half suffered less than I did. Now
let me tell you what happened to
fniuker Flllppe when his tobacco came
to an end on thnt painful march.
I'thppc became a raving lunatic and In
a tit of passion was about to stick right
through his heart the large knife with
which we cut our way through the
furest. I had quite a struggle In order
tu get the knife away from him, and an
mldltlonal strain was placed upon my
m.nd by keeping a constant watch on
the knife so that It could not be used
fur suicidal purposes.

Poor Menedicto, who was of a less
1 .lent nature, from morning to night
implored to bo killed. The two together
in iiied and groaned Incessantly and
noised me a hundred times 11 day of
t Ling them there on purpose to die.

It Is curious how hunger works on

)uur brain. I am not at oil a glutton
and never think of food under ordinary

Uut while I was starvi-
ng I could see before me from morning
t li night, In my Imagination, all kinds
et delicacies caviare, Husslan soups,
macaroni au gratln, all kinds of re- -

v freshing Ice creams and plum pudding.
Curiously enough, some days I had a
perfect craving for one particular thing,
and would have given anything I ii

in the world to obtain a morsel
of It. The next day I did not care for
that at all, In my imagination, uui
vnnhil anmRthlnc else VCrV badly. TllO

three things which I mostly craved
while I was starving were caviare,
galantine of chicken, and Ice cream-th- e

latter particularly.
Since my return I have been con-Hnnt- ly

asked why, when we were starv- -
lm ,11,1 nrtl Aft t thp QTIIRti ltl the
forest; why wo did not feed on the

- A ...... 1.1naves or roots 01 me ireea. 11 wu wu
find no fruit, why did we not cat mon-- l

animals? Why didi.i-- i.r i.Ip.Im nriilii-- r

we not dig for worms and feed on them?
As I have already stated there were

no worms In tho forest because of the
urns, which nllow no Insect to bo under
ground near tho surface. As for the
grass, It takes no very Intelligent person
in u.... ii.. it cannot exist under the
trees of tho tropical forest. If a few
blades of grass are to ue rounu on me
iwlin B.r..mlalfl It AnfH not follOW

that you can eat them. That gross Is

usually poisonous. Tlie same may uv
eald of the leaves and roots of trees,
ftenn fiflmltitnrr Omt vftn eniild reach the
former, which Is not the row, as the
leaven arc usually at a great neigni

n rwl wtinn t'nll flp Starv
ing you havo not the strength to climb
11 D.

On September 20, again without food
for we hud eaten up all me rruu mo

previous day we worked from morning
till night In building the raft. Unfortu

Prof. George Pierce
in of
to of

at
"Harvard waH not the first university
to establish such 11 course," he said.
"Years nK( Prof. Alfred Henneiiuln
taught such u course at the University
of Michigan. He must have done good
work, for I recall that nronson Howurd
visited his class ami commended his
methods.

"The Harvard course Is really a
Krowth. It began more than twenty
years ugo while I was an
About two years befoie my gruduulon
a book on the
dramatists was published. A number
of the students were interested In the
subject nnd Prof. Wendell told me that
I might write a thesis on It.

"Soon after this he began to give a
half year course on the, subject. It
was popular from the very beginning
and soon after 111 graduation he very
kindly turned It over to tne. Not many
years later he turned over to me
another half year course, a

course. These two
courses I combined, making what Is
now known as Kngllsh 14. on the his-
tory of Kngllsh drama.

"Prom the very beginning my
students In that course showed an In-

clination to write plays. They were
continually asking to be allowed to
hand In an nrlglnr.l play Instead of a
thesis. I always refused. It was a
history course, and besides I didn't feel
competent to juduu their plays.

"Later there was a demand for a
second year's course in dramatic his-
tory, bringing It down to the plays of
the present day. To supply this de-
mand English 39 was added. In this
course the demand from the student to
be allowed to write plays Instead of
theses became so persistent and press-
ing" here Prof. Maker twisted in his
chair, moving as far back as he could
force his body. It Is a movement with
which all students In Kngllsh 47 become
fnmtllar. Melng Interpreted It means,
"(Hi, why will you try to force me to
do It?"

"Finally," he continued, "I decided to
let them try. Selecting a few In the
KaikillTe class I told them they might
bring me a one act play Instead of n
thesis. That was the, tlrst English 17.

It was entirely nnd was
started because the students In 39 were

nately Menedicto stumbled against one
of the bottles, which was on the edge of
the river; it rolled down the steep bank
nnd Moated quickly down the stream,
and we saw It disappear, unable to re-

cover it. So only nine bottles were left.
I made the rnft of a triangular shape.

with two parallel diagonal rows of three
bottles each, at a distance of three feet
ipart; then one set of two bottles. ne
single earafon formed the bow of the
raft. Naturally I stopped up the necks
of the bottles so that no water should
get Inside.

When the raft was Mulshed we placed
two parallel pieces of assahy from one
end to the other, on which We could sit
astride, with our legs dangling In the
water.

We had already travelled some eight
kilometers on our raft when we came
close to the boats we had oliserved.
Their crews stood up In them, lilies In
hand, ns we Moated down. I shouted
that we were friends. F.ventually they
came to our help, their amazement being
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From the Graphic
A charming custom among tourists

at Verona is that of leaving their vis-

iting curds at the reputed tomb of
Juliet. This act, however, must be
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Baker Has Remark
able Success Teaching the Art
Play Writing Students "Eng-

lish 47" Course Harvard

undergraduate.

supplemen-
tary Shakespeare

experimental

THRILLING ADVENTURES IN SOUTH AMERICA

so Insistent In wanting to write original
plays. Two years later the university
added the course and Kitwurd Sheldon
was In the llrst Hurvard class."

It was nfter the success of "Salvation
Nell" and "The Nigger" that the Craig
prize was offered. John Craig Is the
lessee and manager of the Castle
Square Theatre In Huston, lib friend
Henry H. Stanton was one of Prof.
Maker's students and called his atten-
tion to the work being done at Harvard
and Uadcllffc and the success of the
two Sheldon plays. As a result Mr.
Cr.ilg offers an annual prize of $,".00 and
a production at the Castle . .Square
Theatre for the Ixwt original play sub-nltte- d

by u Harvard or 11 Madcllffe stu-
dent.

This prize has been awarded three
sueecssiio years. The llrst winner was
a member of the Madeline class, anil
her play ran nine consecutive weeks.
Later it was produced by Henry Miller
In San FrnticNco and by the John Craig
company in Chicago. The second year's
prize was also won b a Madcllffe stu-
dent's play, which ran at the Castle
Square Theatre Jitr five successive
weeks. The third prize winner was a
Harvard play, "Melleve Me, Xantlppe,"
which after a run of twelve weeks In
Moston was taken to New York.

That the prize has brought handsome
returns Mr. Craig asserts positively.
The fitvt play he looked upon as .1 won-reilf- ul

money maker, the second, though
not quite so popular, gave a handsome
protlt, while the third changed his wife
from the leading woman of his stock
company to a star In a New Yotk
success.

The MacDowell fellowship Ik the sec-

ond substantial token of appreciation of
Prof. Maker's work for the drama. This
Is attributed to the Interest of Percy
Maekaye. himself a Maker student In
the early days of Kngllsh 14. Mr.
M.ickaye spoke of the work of the Mac-
Dowell Club of New York. After an In-

vestigation of Its method and results
an a 11 mini fellowship worth JOuu was
established. This Is given to the writer
of the best play submitted at the en
trance examinations to the course. This
year It was awarded to a graduate of

curious to watch ns they got near 111.

They were unable to understand how
we could Mont down the river merely
by sitting on the surface. My that time
the raft was alniost " Hltogctfier sub
merged.

I explained who we were. The
strangers could not do enough for us
In a moment they unloaded the baggage
from our cm ft and put it on board their
boats.

The people belonged to the rubber
collecting expedition of a trader named
Di.m Pedio Nunes, who went only
1. nee every year with a Meet of lmts
up to the headwaters of that river In
order to bring back rubber. The ex-

pedition the only one that ever went
up that river at all took eight or ten
months on the Journey there anil back
It was really an amazing bit of luck
that we should owe our salvation to
meeting that expedition in an nluuwi
miraculous way, brought about by an
extraordinary series of fortunate co
Incidences.

taken us u pretty compliment to the
Immortul love story rather than as an
offering In memorlam. for It Is unlikely
that travellers have not learned that,
the tomb Is In reality one of those
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Smith College. Previously It had fallen
to 11 man from the middle West.

The popularity of both tho Harvard
und Madeline classes Is steadily Increas
ing, livery year more plays are offered.
.Submitting 11 play Is the llrst stpp to
ward the course. The best twenty-fou- r
plays are selected, twelve for Harwird,
twelve for Uadcllffe.

,l ItadclllTe the college has given the
class a liuhrootn. It Is known ns 47 nnd
Is for the exclusive use of those who are
taking the course and those who havi
been gradual! d from It. Here about 11

large oil nil table Prof, Maker meets that
class twice, sometimes three times each
week. Once admitted to the class It he- -

comes plain sailing. Prof. Maker Is
strictly businesslike. Though more
than a year In his class, the writer baa
never heard him discuss a subject out
side the Meld of drama.

At the tlrst meeting of a class ho tells
the members, very distinctly und firmly,
that he cannot make playwrights of th?m
If they lack the dramatic sense. There
are no rules for writing plays. He only
can teach them the limitations of the
stage and a number of things that a
good dramatist may not'do. Then after
slating that there nru no text books, be-

cause there are 110 rules, he advises
them to buy, certainly to read, books a
play writing by Prof. Henueqiilii, Will-
iam T. Price and William Archer. Th a
he tells them to search out and hand la
at their next meeting three short stnr!
eaih, Moiies which they would like .

I'ramatlze. The hour Is up and tit- -

class dismissed.
At the next meeting thirty-si- x short

stories, torn from magazines, clipped
from newspapers or even dragged bodily
from a bound volume, are deposited on
the table In front of Prof. Maker's chair.
Then Prof. Maker explains about the
scenario, and examples of scenarios,
good, had and indifferent, ant read. Tills
year Mr. Knoblauch's scenario of "K
met" was used as the example of good
scenario writing. At tho end of the two
hours for one meeting each week Is
always two lu.uis long Prof. Maker
gathers the thirty-si- x .Moiies Into his
spacious gieen bag and iiEain the das
Is dismissed.

When thoe stories nie returned the
class wakes up. The students, feel t ie
tlrst personal grip of their teacher, lie
has read their stories. Now they must
make scenarjos of the ones he has se-
lected. When those scenario come In
the fun begins, Some of them are rend
aloud in class; whether they are

or the best, the writers never
know definitely. Kven If they ale tine
best they are never too koi.iI for the
class to attack tooth and nail.

My this time te students have
learned, or should have, what drama Is.
the difference U'tween theatric and
theatrical, what should be contained
In a good scenario and a number of
the many things wiieh a good dramatist
may not do. All o'f this knowledge is
brought to bear on the scenario under

.Ulseus.ilonWhBt Is left "f tlut u,niri4,
or rather tbe'5frlter of it, could easily
be drawn through a small, very small
keyi'.ole. Somctimt.H Prof. Maker come.
to the leseue In time to save the last
shred of self-estee- of the writer.

Might here, the writer believes. Is to
! found one of the secrets of Prof.
Maker's success ft Is ability to find In
these llrst scenarios, crude as they
always are, the glimmer of the dramatic
sense. Mit by bit he picks the wheat
from the tfhnff. If there are too many
characters he shows the reason why;
If an antl-- c max, he guides the student
toward righting the situation. When
uils criticism comes to n close the author
draws n breath of relief and deter-
minedly sets about remoulding the
scenario. The class? Well, the ma-
jority of the students have decided that
the'y haven't as yet mastered all there
I to learn In dramatic criticism.

pious fictions so dear to the senti-
mental, and that even Shakespeare's
tragedy Itself is generally held to have
no historical basis. A writer In the
Oruphlc of London says: "The

George Pierce Baker, professor of dramatic literature at Harvard. His students of play writing have
within five years supplied the professional stage with more than twenty successful plays.

TOURISTS LEAVING CARDS AT JULIET'S TOMB

When ti.ie dramatizations of the short
stories are well under way the class
is ivquircd to baud in scenarios for nn
original one act play. With these sce-
narios conies the first perceptible division
111 the class. Students who have done
good work using another's plot are not
always so siiccesf III when reqiiiied to
build a plot of uhelr own. Mut they
struggle along, and Prof. Maker touches
them here and punches there, until some
very creditable one act plays result.

It Is the beginning of the second
etnester now. The order comes for

scenario. for full length plays. The
division In the class becomes more

Students who have done
exceptionally Well with their one act
plays may come to a sudden stop. They
will submit scenarios cut Into several
scenes, but before they get to the work
of making the play the class, guided by
Prof. Maker, will have convinced tJ:.n
that there Is only material for a thirty
minute play. Pome of them content

tomb, of red Veronese marble, lu the
gardens of the Orphanage, was for-
merly a washing trough." Another
writer la no less severe. "There la
plenty to aee In Verona," he says; "the

themselves with making one act plays,
others build up their material until they
produce something the length of a full
evening's entertainment.

At the end of the Mist year those who
have filled the lequirclllclll. of the
coiiise, produced ,1 iieilital.le short and
long play, are p rmltted to take the sec-

ond year, advanced course 17a. During
this year they ale supposed to acquire
all the little details that slipped by them
during the stress and storm of the llrst

car. They can either begin with 11

scenario of an cntiiely new play or
woil; ou r the Imig play of the previous
.leaf. The object of tills second year Is
to make professional dramatists of the
students, or failing tills to make them
see so clcaily their limitations that they
will turn their efforts to some less ex-
acting Meld of literature.

Questions are continually being asked
about the plays used by Prof. Maker ns
examples for bis students to follow, It
would be a long list, and with each play
mentioned there would have in be a

IN VERONA

cities of northern Italy, without wait-
ing tuna, money and emotion In look-
ing at frauds." Uut the custom re-
mains, and will remain, as long aa
there are tourists.

longer explanation. He orders though
It comes In the form of a suggestion It
is renlly nn order, rlncc it in n urt of
the regular work- - the class to go to
certain plays. Later be may dKeiis
them In class, asking for criticism, or
be may mu, ,isi..ii,iII, In requires
written

Not long ago the class was sent to
see a comedy of foicign origin for the
purpose of timling out why it was suc-
cessful abioad and not in America. The
following week It was a widely popular
star whose plays are far from the high-
brow type who received the patronage
of both the Ilnivald and liad'illTe
classes. The Harvard professor of dra-
matic literature is n Ilriu believer in
the public. If his students liaie then-lie- s

for improving the public taste, and
many of them have, all tight, but they
must dish out their work a the public
wants it.

Farce, burlesque, musical comedy, all
come under the bead of drama in the
course of play writing. So far poetical
plays are the only type not admitted.
If the public should have a change of
heart and demand pl.i In verse with-
out n doubt the doors of Kngllsh 47
would swing wide and place would
be made about the great red tuble for
as many poets as could hand in accept-
able samples.

During the year many printed plays
are read, but always those that have
been produced professionally, usually
those which have bad a wide success.

Shocking as it may seem to those
who spell art with a capital A Prof.
Maker does not always select either
modern masterpieces or Shakespoaro
nor the Creeks for bis models. Next
after the public the note on which Prof.
Maker thumps hardest and longest Is
scenario. V011 hear It at trie Mr.t meet-
ing of a class and at every meet-
ing thereafter over and over again.

Whenever n person doe things there
are always questions about hi personal
appearance. To begin with Prof. Maker
Is somewhat above the medium height
and Inclined to be spare rather than
stout. He has 11 long face, n rather
large, straight nose, and a sensitive,
close fitted mouth. He wears gla-- s

and his hair Is dark brown, In Cam-
bridge bo Is seldom seen without a
spacious green bag, well filled, tucked
under his right arm.

Did you ever see a football sklmmnlg
over a Held',' It doesn't appear to be
going i cry fast and you set out to
catch It. Finally you content yourself
with keeping It In sight, if you should
meet a man answering to the descrip-
tion Just given on Garden street, Vu-bridg- e,

making the trip between Rad-cilt-

and Harvard you may lie reason-
ably sure that it is the professor of
dramatic literature. His football gait
is a dramatic growth, It Is the direct
result of an ever Increasing effort from
his class to force him to convert a min-
ute into uit hour.

At tho end of every class they lie In
wait for him at UadclllYe, at the door,
on tho steps, ult along the walk and
through tho college yard, at the gate,
down Garden street, sometimes Into
Harvard Square. A good deal I. as been
said about Prof. Maker's enthusiasm for
the drama, but so far little attention
has been given the earnest persistence
of his students. They come from every
State In the Union and range In ago
from 20 to past CO. Some of them hava
submitted truly their first effort ut play
writing, while others have been dabbling
In the umateur field for years.

Two years ago tho Madcllffe ilass was
made up of women, two-thir- of whom
were over 30 and only about one-four-

had ever done anything toward piay
writing except the play submitted to
gain entrance to the course, Tills year
tho average age of the class Is much
lower. When hands were raised to show
who had previous dramutlc excrleiice
only one woman kept both hands nn the
table.


